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low their spirit without limiting ourselves to the letter But
the speeches must get acioss However loud the hurly-burly,
as in the street brawl in Romeo and Juliet, you need never
drown the words
Indeed the producer should never allow conflicting
centres of interest to hold the stage simultaneously The
subtle comedy of Shallow's conversation has been imned by
the ragamuffin recruits searching their tatters for fleas How
could subtlety possibly get a hearing with fleas as a rival
attractionp I have seen the Gravedigger fidget with his
grave and skulls during Hamlet's Yonck-speech such an
important, almost formal, speech should lather be deliber-
ately worked up to, and given every chance to get ova
Stage business should always either help the woids or bes
given an interspaced opportunity on its own A Shakespear*
lan play is a temporal sequence rising and falling, let one
centre of interest subside and another come up elsewhere,
one melt into the other, like waves We want gentle, con-
tinuous variation and undulation, rather than a bubbling
saucepan                                            ?
So the play must flow continuously A Shakespearian
play is crammed with significant action and continual
movement, and these must be allowed to express themselves
unhampered Waits between scenes hurt the sequencfe and
disrupt the curves Scenes are not necessarily units at all
Often you caji run two together, sometimes the diawing of
n traverse during ^he action facilitates your progress But do
not end scenes with a black-out A black-out has no cuivcs
of nature about it and is utterly non-significant A Shakes-
pearian play moves in waves of sound and rhythmic singes
These sounds reverberate Gannon, given on a big drum,
have no sharp edges but pistol shots and cracking glass are
alien to Shakespeare You want nothing too sudden A
black-out decapitates rather than rounds off the action,
whereas slow or fast curtains, 01 a steady lowering of lights,
have gradation and significance The general method wJ,1
resolve itself into something of a permanent set for big